
 
 

IDS 2935: The Posthuman Condition  
Quest 1: Identities 
13852: Section 1IM1 

 

I. General Information 

Class Meetings 
● Fall 2024 
● W Periods 8-9; F Period 8 
● Matherly 116 

Instructor 
● Dr. Anthony Manganaro 
● Turlington 2215 
● Office Hours: M 11:30-12:30 
● amanganaro@ufl.edu 

Course Description 
Humans evolve. And technology is rapidly changing what it means to be human. As we march 
towards smartphone dependence, AI ubiquity, human-enhancement technologies, and mind 
uploading, our species is approaching what some call a “posthuman” state. What are the 
possibilities and perils of a posthuman future, and how should we prepare for it? Many people 
have stakes in this question: politicians, religious leaders, science fiction writers, physicians, 
filmmakers, and more. But so do you. To explore this wide-ranging topic, we’ll read and watch 
an array of humanities, social sciences, and natural sciences texts, practicing humanities 
methodologies to analyze how the posthuman condition might impact our society. Ultimately, 
you’ll consider this topic from multiple angles and will have the tools to communicate 
effectively about it, drawing from course texts and your personal experiences.  
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Quest and General Education Credit 
● Quest 1 
● Humanities  
● Writing Requirement (WR) 2000 words   
This course accomplishes the Quest and General Education objectives of the subject areas listed 
above. A minimum grade of C is required for Quest and General Education credit. Courses intended 
to satisfy Quest and General Education requirements cannot be taken S-U. 

Required Readings and Works 
 
Required Texts: 
 
Harari, Yuval Noah. 21 Lessons for the 21st Century. New York: Random House, 2018 
 
Schneider, Susan. Artificial You: AI and the Future of Your Mind. Princeton: Princeton University Press, 
2019.  
 
All other works are available on Canvas.  
 
Recommended Text:  
 
Bullock, Richard, Michael Brody, and Francine Weinberg. The Little Seagull Handbook, 3rd ed. New 
York: W.W. Norton & Co., 2017.  
 
Materials and Supplies Fees:  
 
N/A 

II. Graded Work 

Description of Graded Work 
 
Public-Facing Essay: 1,000 words; due on weekend following Week 5. Fulfills Writing 
Requirement  
Students write a journalistic piece for the general public on how technology affects our everyday 
world. They must cite at least three course texts from Weeks 2-4 (the weekly themes are 
“Technology & Orientation,” “Social Media Addiction,” and “The Power of Algorithms”) and 
incorporate two interviews. (We will discuss appropriate interview practices and strategies for 
developing effective questions.)  
 
Film Presentation: 8-12 minutes each; Weeks 9-11  
Groups of 3-4 collaborate on a visual aid (e.g. Power Point) and give an oral presentation on a 
science fiction film of their choosing. Presenters close-read 3-5 representative frames, analyzing 
how the film engages with the course themes. *See “Rubric for Film Presentation” under 
“Grading Rubrics” below.  

https://catalog.ufl.edu/UGRD/academic-programs/general-education/#ufquesttext
https://catalog.ufl.edu/UGRD/academic-programs/general-education/#objectivesandoutcomestext
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Analytical Paper: 1,000 words; due in Finals Week. Fulfills Writing Requirement 
Students write a thesis-driven analytical essay answering what a posthuman future might look 
like and how we should prepare for it. The essay will cite from at least six sources from all three 
units combined.  
 
Reflective Journal: 12 entries responding to a different prompt each week   
Throughout the semester, students will keep a journal where they document written (and, 
optionally, multimodal) reflections on the course texts and themes. Entries should include 
firsthand observations, self-reflective insights, and thoughts about how our readings and 
conversations relate to their personal experiences. Each entry should offer a cohesive observation 
or reflection relating to technology dependence, artificial intelligence, or transhumanism; include 
concrete detail; and demonstrate critical thinking, analysis, and self-reflection.  
 
Weekly Presentation: 8-10 minutes each; nearly every Wed. throughout semester 
Groups of 2-3 present on the previous week’s topic while bringing in new research to “add” to 
the conversation. Presenters use PowerPoint to cite new research and make original contributions 
to previous week’s topical discussions. *See “Rubric for Weekly Presentation” under “Grading 
Rubrics” below.  
 
In-class Activities: Every class session 
Every session will include an in-class activity or two. Each activity is worth 5 points (see 
“Rubric for In-class Activities” below). Activities may include reading quizzes; group 
discussions on the readings; group participation projects; mini presentations; writing reflections; 
and variations of the above.  
 
 
GRADE BREAKDOWN: 
 
Public-Facing Essay (WR Credit): 200 points 
Film Presentation: 80 points 
Analytical Paper (WR Credit): 250 points 
Reflective Journal: 60 points 
Weekly Presentation: 60 points  
In-class Activities: 350 points 
TOTAL: 1,000 points.  
 

Grading Scale 
For information on how UF assigns grade points, visit: https://catalog.ufl.edu/UGRD/academic-
regulations/grades-grading-policies/ 

A 94 – 100%   C 74 – 76% 
A- 90 – 93%  C- 70 – 73% 

https://catalog.ufl.edu/UGRD/academic-regulations/grades-grading-policies/
https://catalog.ufl.edu/UGRD/academic-regulations/grades-grading-policies/


   

Page 4 

 
 
 
 
 
 
 
 
Grading Rubrics 
 

             Writing Assessment Rubric and Statements 
 

 SATISFACTORY (Y) UNSATISFACTORY (N) 

CONTENT 

Papers exhibit at least some evidence of ideas that 
respond to the topic with complexity, critically 
evaluating and synthesizing sources, and provide at 
least an adequate discussion with basic understanding 
of sources. 

Papers either include a central idea(s) 
that is unclear or off-topic or provide 
only minimal or inadequate discussion of 
ideas. Papers may also lack sufficient or 
appropriate sources. 

ORGANIZATIO
N AND 
COHERENCE 

Documents and paragraphs exhibit at least some 
identifiable structure for topics, including a clear thesis 
statement but may require readers to work to follow 
progression of ideas.  

Documents and paragraphs lack clearly 
identifiable organization, may lack any 
coherent sense of logic in associating and 
organizing ideas, and may also lack 
transitions and coherence to guide the 
reader. 

ARGUMENT 
AND SUPPORT 

Documents use persuasive and confident presentation 
of ideas, strongly supported with evidence. At the 
weak end of the Satisfactory range, documents may 
provide only generalized discussion of ideas or may 
provide adequate discussion but rely on weak support 
for arguments. 

Documents make only weak 
generalizations, providing little or no 
support, as in summaries or narratives 
that fail to provide critical analysis.  

STYLE  

Documents use a writing style with word choice 
appropriate to the context, genre, and discipline. 
Sentences should display complexity and logical 
sentence structure. At a minimum, documents will 
display a less precise use of vocabulary and an uneven 
use of sentence structure or a writing style that 
occasionally veers away from word choice or tone 
appropriate to the context, genre, and discipline.  

Documents rely on word usage that is 
inappropriate for the context, genre, or 
discipline. Sentences may be overly long 
or short with awkward construction. 
Documents may also use words 
incorrectly. 

MECHANICS 

Papers will feature correct or error-free presentation of 
ideas. At the weak end of the Satisfactory range, 
papers may contain some spelling, punctuation, or 
grammatical errors that remain unobtrusive so they do 
not muddy the paper’s argument or points. 

Papers contain so many mechanical or 
grammatical errors that they impede the 
reader’s understanding or severely 
undermine the writer’s credibility. 

● The Writing Requirement (WR) ensures students both maintain their fluency in writing and use writing as a 
tool to facilitate learning. 

B+ 87 – 89%  D+ 67 – 69% 
B 84 – 86%  D 64 – 66% 
B- 80 – 83%  D- 60 – 63% 
C+ 77 – 79%  E <60 
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● The instructor will evaluate and provide feedback before the end of the course on all of the student's written 
assignments with respect to grammar, punctuation, clarity, coherence, and organization. 

● WR course grades have two components. To receive writing requirement credit, a student must receive a 
grade of C or higher and a satisfactory completion of the writing component of the course. 

 
 
 

             Rubric for Film Presentation (Group Project) 
Each group is assessed on the following criteria (totaling 80 points). Every student in each group 
receives the same grade.  
 
Content: The film’s content and context – including its director, release date, and plot summary 
– are clearly and concisely described to an outside audience. 10 points. 
 
Significance: The relation of the film to course themes (e.g. technology addiction, AI, human 
upgrades) is expertly elucidated, and connections are made between the film and course texts. 10 
points.  
 
Close Reading: In-depth analyses of 2-4 representative frames demonstrate perceptive 
identification of film techniques (i.e. Dutch tilt, rule of thirds, depth of field) and connect those 
filmmaking choices to the film’s overall themes. 40 points.     
 
Presentation Style: Presenters speak with appropriate voice quality, pacing, and rhythm; 
maintain eye contact and confident body language; and engage with the audience in Q&A 
session. Group members speak for roughly equal amounts of time. 20 points. 
 

             Rubric for Weekly Presentation (Group Project) 
Each group is assessed on the following criteria (totaling 60 points). Every student in each group 
receives the same grade. 
 
Textual Explanation: The what/when/why of the 2+ new texts are clearly and concisely 
described. Texts are well-chosen (they relate to last week’s themes yet go beyond course 
discussions; they are timely; they are legitimate sources [i.e. not blogs]). Texts are briefly 
paraphrased/summarized/quoted in middle slides and fully cited in a Works Cited slide. 20 
points 
 
Original Discussion: Presenters relate the new texts to course themes in original and novel ways. 
Presenters add to last week’s conversations in their verbal discussions of the texts that go beyond 
summary: i.e. making connections, adding thought-points, stirring debate, consolidating opinion, 
etc. 20 points 
 
Presentation Style: Presenters speak engagingly with appropriate voice quality, pacing, and 
rhythm. Words on the screen are helpful but limited (the audience is "listening" more than 
"reading"). Group members speak for roughly equal amounts of time. Presentation is energizing 
and lively. 20 points 
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Rubric for In-class Activities 

 
The style of activities varies per session. Some may include reading quizzes; group discussions 
on the readings; group participation projects; mini presentations; writing reflections; and 
variations of the above. Every activity is worth 5 points.  
 
Strong (5 points): The student put deep thought into the assignment and communicated 
effectively (whether through writing, oral communication, or participating with classmates) 
 
Good (4 points): The student put above-average thought into the assignment and communicated 
moderately effectively (whether through writing, oral communication, or participating with 
classmates) 
 
Average (3 points): The student did the assignment but with half-hearted effort and did not 
communicative effectively  
 
Below Average (2 points): The student attempted the assignment and communicated the basic 
expectations but did not fully complete the assignment  
 
Failing (1 point): The student attempted the assignment but did not communicate the basic 
expectations 

III. Annotated Weekly Schedule 
 

Unit color code:  

UNIT 1: HOW TECHNOLOGY AFFECTS US TODAY (Weeks 2-5) 

UNIT 2: SCIENCE VS. SCIENCE FICTION (Weeks 6-11) 

UNIT 3: THE DEBATES (Weeks 12-16) 

Note: This course includes texts from the Western Canon. Texts that have shaped the development of 
Western civilization or play a significant role in shaping Western thought are indicated below by the 
acronym (WC). 

 

Week Topics, Homework, and Assignments 

Week 1 

● Topic: Intro to Course Questions and Defining Terms  
● Summary: I introduce core concepts like “evolution,” “AI,” “transhumanism,” and 

“the posthuman” along with our main questions: what are the possibilities and perils 
of a posthuman future, and how should we prepare for it? Readings familiarize 
students with definitions, stakeholders, historical context, and methodologies that 
we’ll use in later weeks. 
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Week Topics, Homework, and Assignments 

● Required Readings/Works:  
o Bardzinski, Filip. “Transhumanism and Evolution. Considerations on 

Darwin, Lamarck and Transhumanism.” Ethics in Progress, vol. 5, no. 2, 
2014 (9 pp.) (WC) 

o Bostrom, Nick. “A History of Transhumanist Thought.” Journal of 
Evolution and Technology, vol. 14, issue 1, 2005 (26 pp.) (WC) 

o Schneider, Ch 1, “The Age of AI” (pp. 9-15); Ch 5, “Could You Merge 
with AI?” (pp. 72-81)  

Week 2 

● Topic: Technology & Orientation   
● Summary: We begin UNIT 1: HOW TECHNOLOGY AFFECTS US TODAY. 

Introduction of “Public-Facing Essay” (due at end of Week 5) and expectations of 
experiential and reflective methodologies involved in this unit. Readings, viewings, 
and students’ personal reflections explore our sense of spatial navigation and 
(over?)reliance on technology.   

● Required Readings/Works:  
o Aggeler, Madeleine. “‘Phantom Touch’ and the (Real) Pleasures of 

Virtual Dating.” New York Times, 2023 (5 pp.) 
o Jakubowicz, Peter. “I’m a Lyft Driver. My Passengers Act Like I’m Part 

of the App.” WIRED, 2021 (3 pp.) 
o Manjoo, Farhad. “Apple and Facebook Are Coming for Your Face 

Next.” New York Times, 2021 (3 pp.) 
o Harari, Ch 3, “Liberty: Big Data is Watching You” (pp. 44-72)  
o Apple Watch Advertisement: “Apple Watch—The Device That Saved 

Me”, 2020 (2 minutes)  

Week 3 

● Topic: Social Media Addiction 
● Summary: Analyzing a Black Mirror episode, we continue to reflect on our 

personal relationships to social media and consider the implications of social 
media’s influence on teenagers today. 

● Required Readings/Works:  
o Tiffany, Kaitlyn. “No One Knows Exactly What Social Media is Doing 

to Teens.” The Atlantic, 2023 (9 pps) 
o Lembke, Anna. “Digital Addictions Are Drowning Us in Dopamine”, 

The Wall Street Journal, 2021 (10 pps) 
o Black Mirror, “Nosedive,” 2016 (63 minutes; screened during class) 

 

Week 4 

● Topic: The Power of Algorithms  
● Summary: How “free” are we if we are constantly being influenced by advertisers 

and social media giants? This week we delve deeper into the implications of what it 
means to live in a world dominated by Big Data and algorithms. Students will 
complete their out-of-class interviews as we discuss essay-writing techniques.   

● Required Readings/Works:  
o Tufekci, Zeynep. “How Recommendation Algorithms Run the World.” 

WIRED, 2019 (4 pps) 
o Fussell, Sidney. “Algorithms Are People.” The Atlantic, 2019 (3 pps) 
o Morrison, Sara. “Why You Should Care About Data Privacy Even If You 

Have ‘Nothing to hide.” Vox, 2021 (4 pps) 

https://www.nytimes.com/2022/08/18/style/virtual-dating-metaverse.html
https://www.nytimes.com/2022/08/18/style/virtual-dating-metaverse.html
https://www.wired.com/story/im-a-lyft-driver-my-passengers-act-like-im-part-of-the-app/
https://www.wired.com/story/im-a-lyft-driver-my-passengers-act-like-im-part-of-the-app/
https://www.nytimes.com/2021/09/16/opinion/face-computers-virtual-reality.html
https://www.nytimes.com/2021/09/16/opinion/face-computers-virtual-reality.html
https://www.youtube.com/watch?v=MM15Qkq2BB8
https://www.youtube.com/watch?v=MM15Qkq2BB8
https://www.theatlantic.com/technology/archive/2023/06/social-media-teen-mental-health-crisis-research-limitations/674371/
https://www.theatlantic.com/technology/archive/2023/06/social-media-teen-mental-health-crisis-research-limitations/674371/
https://www.wsj.com/articles/digital-addictions-are-drowning-us-in-dopamine-11628861572
https://www.wired.com/story/how-recommendation-algorithms-run-the-world/
https://www.theatlantic.com/technology/archive/2019/09/is-amazons-search-algorithm-biased-its-hard-to-prove/598264/
https://www.vox.com/recode/22250897/facebook-data-privacy-collection-algorithms-extremism
https://www.vox.com/recode/22250897/facebook-data-privacy-collection-algorithms-extremism
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Week Topics, Homework, and Assignments 

o The Social Dilemma, Netflix Documentary, 2020 (short selections 
screened during class)  

 

Week 5 

● Topic: Utopias or Dystopias?  
● Summary: As UNIT 1 concludes with public-facing essay advice, we reflect on 

how our species orients itself in space and time, finds connection through social 
media, and is influenced by algorithms. We contrast a positive depiction of tech-
reliant Estonia (a nation that considers itself a digital utopia) with a 1960s sci-fi 
story’s portrayal of a technological dystopia. What are the values and pitfalls of 
utopian and dystopian modes of thinking as we imagine possible futures?   

● Required Readings/Works:  
o Heller, Nathan. “Estonia, the Digital Republic.” The New Yorker, 2017 

(18 pps) 
o Ellison, Harlan. “‘Repent, Harlequin!’ Said the Ticktockman.” Originally 

published in 1965. Reprinted in Evans, Arthur B et al., The Wesleyan 
Anthology of Science Fiction. Wesleyan U. Press, 2010. (pps. 367-378) 
(WC) 

● Assignment: “Public-Facing Essay” due Sunday following Week 5.  
 

Week 6 

● Topic: Science Fiction: Literary Analysis 
● Summary: Introduction to UNIT 2: SCIENCE VS. SCIENCE FICTION. In weeks 

6-7, we’ll learn humanities methodologies; in weeks 8-11, we’ll read about 
innovations in AI and gene editing while analyzing works of science fiction in 
literature and film that comment upon those innovations. This week we’ll discuss 
science fiction as a critical genre and continue to practice methods of close-reading 
fiction. 

● Required Readings/Works:  
o Evans, Arthur B et al., “Introduction.” Wesleyan (pps. xi-xviii)  
o Harari, Ch. 2, “Science Fiction: The Future is Not What You See in the 

Movies” (pp. 250-259) 
o Eagleton, Terry, “Introduction: What is Literature.” Literary Theory: An 

Introduction. U. of Minnesota Press, 2008. (pps. 1-14) (WC) 
o Chiang, Ted. “Exhalation.” Originally published 2008. Reprinted in 

Wesleyan (pps. 742-756) 
 

Week 7 

● Topic: Science Fiction: Film Analysis  
● Summary: Moving from prose fiction to film, we start to practice film analysis 

techniques. (Students will apply these modes of analysis in their “Film 
Presentations” in Weeks 9-11.) This week I’ll introduce the presentation 
expectations and students will learn film studies vocabulary and practice frame and 
scene analysis in class.   

● Required Readings/Works:  
o “Writing About Film: Terminology and Starting Prompts.” Purdue OWL  
o The Media Insider, “How to read cinematography: shot analysis 

explained.” YouTube Video. (6 minutes) 

https://www.newyorker.com/magazine/2017/12/18/estonia-the-digital-republic
https://owl.purdue.edu/owl/subject_specific_writing/writing_in_literature/writing_about_film/terminology_and_starting_prompts.html
https://www.youtube.com/watch?v=dhWIDCnktwc
https://www.youtube.com/watch?v=dhWIDCnktwc
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Week Topics, Homework, and Assignments 

o Black Mirror, “The Entire History of You,” 2011 (44 minutes; screened 
during class) 

 

Week 8 

● Topic: AI in the Sciences 
● Summary: In the first of four topical weeks about current innovations, we explore 

what AI is capable of in the worlds of medicine and industry. During these four 
weeks, students are collecting research content for their final paper, developing 
close-reading skills by analyzing humanities texts, and making personal connections 
to weigh the pros/cons of these innovations. 

● Required Readings/Works:  
o Harari, Ch 2, “Work: When You Grow Up, You Might Not Have a Job” 

(pps. 19-43) 
o Myers, Andrew, “The Future of Artificial Intelligence in Medicine and 

Imaging.” Stanford University Human-Centered Artificial Intelligence, 
2020 (3 pps) 

o Walch, Kathleen, “How AI is Transforming Agriculture.” Forbes, 2019 
(2 pps) 

o Spence, Cindy. “All-Seeing Algorithms: Building Ethics into artificial 
intelligence systems.” Explore: Research at the University of Florida, 
2021 (3 pps) 

o Asimov, Issac. “Reason.” Originally published 1941. Reprinted in 
Wesleyan (pps. 160-176) (WC) 

Week 9 

● Topic: AI in the Arts  
● Summary: AI is currently capable of writing quality prose, composing music, and 

creating visual art. However, what are the limitations of these encoded acts? How do 
we define creativity anyway? Are these works of art valuable to us? Why or why 
not?  

● Required Readings/Works:  
o Ogbunu, C. Brandon. “What Makes an Artist in the Age of Algorithms?” 

WIRED, 2021 (3 pps) 
o Kelly, Sean Dorrance. “A Philosopher Argues That an AI Can’t Be an 

Artist.” MIT Technology Review, 2019 (10 pps) (WC) 
o Andersen, Ross. “Does Sam Altman Know What’s He’s Creating?” The 

Atlantic, 2023 (18 pps) 
● Assignment: “Film Presentations” (groups 1-3) 
● Experiential Activity: Attend at least one panel at Writing in the Age of AI 

Conference (UF annual conference in Reitz Union) and reflect upon the experience 
for your Weekly Reflection.  

 

Week 10 

● Topic: Human Upgrades: The Body  
● Summary: We transition from analyzing AI as a separate category from humans to 

directly understanding how technology can upgrade our selves. An introduction to 
CRISPR, gene editing, and how we can understand human “upgrades” within the 
fields of kinesiology, medicine, and philosophy.  

● Required Readings/Works:  

https://hai.stanford.edu/news/future-artificial-intelligence-medicine-and-imaging
https://hai.stanford.edu/news/future-artificial-intelligence-medicine-and-imaging
https://www.forbes.com/sites/cognitiveworld/2019/07/05/how-ai-is-transforming-agriculture/?sh=5c568a604ad1
https://explore.research.ufl.edu/all-seeing-algorithms.html
https://explore.research.ufl.edu/all-seeing-algorithms.html
https://www.wired.com/story/what-makes-an-artist-in-the-age-of-algorithms/
https://www.technologyreview.com/2019/02/21/239489/a-philosopher-argues-that-an-ai-can-never-be-an-artist/#:~:text=Creativity%20is%2C%20and%20always%20will%20be%2C%20a%20human%20endeavor.&text=On%20March%2031%2C%201913%2C%20in,orchestral%20song%20by%20Alban%20Berg.
https://www.technologyreview.com/2019/02/21/239489/a-philosopher-argues-that-an-ai-can-never-be-an-artist/#:~:text=Creativity%20is%2C%20and%20always%20will%20be%2C%20a%20human%20endeavor.&text=On%20March%2031%2C%201913%2C%20in,orchestral%20song%20by%20Alban%20Berg.
https://www.theatlantic.com/magazine/archive/2023/09/sam-altman-openai-chatgpt-gpt-4/674764/
https://www.jwai.org/conference
https://www.jwai.org/conference
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Week Topics, Homework, and Assignments 

o Godwin, Richard. “’We will get regular body upgrades’: what will 
humans look like in 100 years?”, The Guardian, 2018 (7 pps) 

o Trivino, Jose Luis Perez. “Gene Doping and the Ethics of Sport: Between 
Enhancement and Posthumanism.” International Journal of Sports 
Science, vol. 1, no. 1, 2011 (pps. 1-8) 

o Dunbar, Cynthia, et al. “Gene therapy comes of age.” Science, vol 359, 
issue 6372, 2018 (pps. 1-10) 

o Washington Post live, “Transcript: A Conversation Between Jennifer 
Doudna and Walter Isaacson,” Washington Post, 2021 (10 pp.)  

o Bacigalupi, Paolo. “The People of Sand and Slag.” Originally published 
in The Magazine of Science Fiction & Fantasy, 2004 (19 pp.).  

●  Assignment: “Film Presentations” (groups 4-6) 

Week 11 

● Topic: Human Upgrades: The Mind  
● Summary: Soon we may be upgrading not only our eyes and ears, but our memory, 

creativity, and processing power. A look into the science behind “mind uploading” 
and the implications of altering the human brain.   

● Required Readings/Works:  
o Schneider, Ch 8: “Is Your Mind a Software Program?” (pp. 120-147) 
o Heilweil, Rebecca. “Elon Musk is one step closer to connecting a 

computer to your brain.” Vox, 2020 (5 pps) 
o Gilbert, Michael. “The Race to Beat Elon Musk to Put Chips in People’s 

Brains.” Washington Post, 2023 (5 pps) 
o Cadigan, Pat. “Pretty Boy Crossover.” Originally published in 1986. 

Reprinted in Wesleyan (pps. 588-597).  
● Assignment: “Film Presentations” (groups 7-9) 

Week 12 

● Topic: The Transhumanists  
● Summary: Introduction to UNIT 3: THE DEBATES. This week we read the bold 

claims of The Transhumanists, a philosophical group in favor of human upgrades. I 
also introduce the final “Analysis Paper” expectations.   

● Required Readings/Works:  
o Bostrom, Nick. “In Defense of Posthuman Dignity.” Bioethics, vol. 19, 

no. 3, 2005 (pps. 202-214) (WC) 
o Clark, Liat. “Why Elon Musk’s transhumanism claims may not be that 

far-fetched.” WIRED, 2017 (2 pps) 
o Hardiy, Rich. “Zoltan Istvan on transhumanism, politics, and why the 

human body has to go.” NewAtlas, 2017 (4 pps) 
o U.S. Transhumanist Party—Official Website  

Week 13 

● Topic: Against Transhumanism  
● Summary: What are the most pressing arguments against transhumanism? We read 

from scientists, religious studies professors, and other academics while tackling this 
debate from a variety of angles. Students consider their own biases while also 
putting these new voices in conversation with Bostrom, Musk, and other 
transhumanists.  

● Required Readings/Works:  
o Caplan, Arthur. “Getting Serious about the Challenge of Regulating 

Germline Gene Therapy.” PLoS Biology, vol. 17, no. 4, 2019 (pps. 1-5) 

https://www.theguardian.com/lifeandstyle/2018/sep/22/regular-body-upgrades-what-will-humans-look-like-in-100-years
https://www.theguardian.com/lifeandstyle/2018/sep/22/regular-body-upgrades-what-will-humans-look-like-in-100-years
https://www.washingtonpost.com/washington-post-live/2021/03/15/transcript-conversation-with-jennifer-doudna-walter-isaacson/
https://www.washingtonpost.com/washington-post-live/2021/03/15/transcript-conversation-with-jennifer-doudna-walter-isaacson/
https://windupstories.com/books/pump-six-and-other-stories/people-of-sand-and-slag/
https://www.vox.com/recode/2020/8/28/21404802/elon-musk-neuralink-brain-machine-interface-research
https://www.vox.com/recode/2020/8/28/21404802/elon-musk-neuralink-brain-machine-interface-research
https://www.washingtonpost.com/business/2023/03/03/brain-chips-paradromics-synchron/
https://www.washingtonpost.com/business/2023/03/03/brain-chips-paradromics-synchron/
https://www.wired.co.uk/article/elon-musk-humans-must-become-cyborgs
https://www.wired.co.uk/article/elon-musk-humans-must-become-cyborgs
https://newatlas.com/zoltan-istvan-interview-transhumanism-politics/48041/
https://newatlas.com/zoltan-istvan-interview-transhumanism-politics/48041/
http://transhumanist-party.org/
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Week Topics, Homework, and Assignments 

o Vigo, Julian. “The Ethics of Transhumanism and the Cult of Futurist 
Biotech.” Forbes, 2018 (2 pps) 

o Thompson, Philip M. “Ch 4: Choosing to be Human or Transhuman,” in 
Returning to Reality: Thomas Merton’s Wisdom for a Technological Age, 
Lutterworth Press, 2012. (pps. 55-72) (WC) 

o Harari, Ch 7: “Nationalism: Global Problems Need Global Answers”, 
selection (pps. 121-126).    

Week 14 

● Topic: Other Voices on Transhumanism  
● Summary: We explore more criticisms of transhumanism through disability and 

feminist lenses, and more accepting takes from a Buddhist lens and from 
transhumanist Susan Schneider. Students start giving and receiving feedback on 
sample paragraphs of their final essays.  

● Required Readings/Works:  
o Van Hilvoorde, Ivo, and Laurens Landerweerd. “Enhancing Disabilities: 

Transhumanism under the Veil of Inclusion?” Disability and 
Rehabilitation, vol. 32, no. 26, 2010 (pps 222-227) 

o Lakshmanan, Nikila. “The New Eugenics of Transhumanism: A Feminist 
Assessment.” Gender Forum, Issue 68, 2018 (pps. 41-56). 

o Hongladarom, Soraj. “A Buddhist Perspective on Human Enhancement 
and Extension of Human Lifespan.” Prajna Vihara, vol 16, no. 1, 2015 
(pps. 1-19) 

o Schneider, Ch 7: “A Universe of Singularities” (pp. 98-119) 

Week 15 

● Topic: Final Paper Advice 
● Summary: Students write outlines for their Analytical Essays while receiving 

feedback from peers and the professor on grammar, punctuation, organization, and 
thesis statements.  

● Required Readings/Works: N/A 
  

Week 16 

● Topic: Final Paper Submissions 
● Summary: Course wrap-up, evaluations, and final questions answered before 

submission of final assignment.  
● Assignment: “Analysis Paper” due first day of Finals Week.  

 

IV. Student Learning Outcomes (SLOs) 
At the end of this course, students will be expected to have achieved the Quest and General Education 
learning outcomes as follows: 

● Content: Students demonstrate competence in the terminology, concepts, theories and 
methodologies used within the discipline(s).  

https://www.forbes.com/sites/julianvigo/2018/09/24/the-ethics-of-transhumanism-and-the-cult-of-futurist-biotech/?sh=f3fb6c4ac54d
https://www.forbes.com/sites/julianvigo/2018/09/24/the-ethics-of-transhumanism-and-the-cult-of-futurist-biotech/?sh=f3fb6c4ac54d
https://catalog.ufl.edu/UGRD/academic-programs/general-education/
http://undergrad.aa.ufl.edu/general-education/gen-ed-courses/structure-of-gen-ed-courses/slos-and-performance-indicators/student-learning-outcomes/
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o Identify, describe, and explain how technology addiction and AI affects our society from 
a variety of perspectives. (Quest 1). Assessments: Reflective Journal, Public-Facing 
Essay. 

o Describe and explain how Transhumanist objectives may affect our society in the future. 
(Quest 1). Assessments: Reflective Journal, Analytical Essay 

o Identify, describe, and explain themes that humanities texts explore relating to 
technology dependency, AI, and a posthuman future. (Quest 1, H). Assessments: 
Reflective Journal, Film Presentation, Analytical Essay. 

 
● Critical Thinking: Students carefully and logically analyze information from multiple 

perspectives and develop reasoned solutions to problems within the discipline(s).  
o Analyze and evaluate patterns in multidisciplinary texts that speak to common themes 

and concerns in technology dependency, AI, and Transhumanist goals. (Quest 1, H). 
Assessments: Reflective Journal, Public-Facing Essay, Film Presentation, Analytical 
Essay. 

o Close-read prose fiction and film to evaluate how humanities texts express points of view. 
(Quest 1, H). Assessments: Reflective Journal, Film Presentation, Analytical Essay 

o Analyze and evaluate answers to complicated questions arising from technology 
dependency, AI, and Transhumanist goals. (Quest 1, H). Assessments: Reflective 
Journal, Analytical Essay. 

 
● Communication: Students communicate knowledge, ideas and reasoning clearly and effectively 

in written and oral forms appropriate to the discipline(s).  
o Develop and present lucid, organized, and effective oral and written responses during 

class sessions and on all major assignments that relate to our course themes. (Quest 1, 
H). Assessments: Reflective Journal, Public-Facing Essay, Film Presentation, Analytical 
Essay. 

 
● Connection: Students connect course content with meaningful critical reflection on their 

intellectual, personal, and professional development at UF and beyond.  
o Connect own experiences with the experiences of others as gleaned from interviews and 

course texts. (Quest 1, H). Assessments: Reflective Journal, Public-Facing Essay.  
o Reflect on how course themes and texts relate to personal experiences outside the 

classroom environment. (Quest 1, H). Assessments: Reflective Journal, Public-Facing 
Essay, Analytical Essay.  

V. Quest Learning Experiences 

1. Details of Experiential Learning Component 
Students will interview two subjects outside the course for the “Public-Facing Essay” and use the 
interviews to explore how technology affects our everyday world. Additionally, the “Reflective Journal” 
will have 12 weekly prompts, most of which will ask students to document their personal experiences 
(e.g. through firsthand observations) to reflect on how technology dependency and AI influence their day-
to-day lives. Lastly, students will attend at least one panel at UF’s annual Writing in the Age of AI 
Conference (Reitz Union) and reflect upon it in their Weekly Reflection. 

https://www.jwai.org/conference
https://www.jwai.org/conference
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2. Details of Self-Reflection Component 
Since the course’s theme is how technology is changing our species, every major assignment has a built-
in element of self-reflection. Specifically, the “Reflective Journal” is assessed upon how thoroughly the 
student reflects upon their environment in relation to the course themes. Additionally, most class activities 
ask for students to discuss how course topics change the way they understand themselves, others, and 
their society.  
 

VI. Required Policies 

 
Attendance Policy 
Requirements for class attendance and make-up exams, assignments, and other work in this course are 
consistent with university policies that can be found at: 
https://catalog.ufl.edu/ugrad/current/regulations/info/attendance.aspx 

Students Requiring Accommodation 
Students with disabilities who experience learning barriers and would like to request academic 
accommodations should connect with the disability Resource Center by visiting 
https://disability.ufl.edu/students/get-started/. It is important for students to share their accommodation 
letter with their instructor and discuss their access needs, as early as possible in the semester. 

UF Evaluations Process 
Students are expected to provide professional and respectful feedback on the quality of instruction in this 
course by completing course evaluations online via GatorEvals. Guidance on how to give feedback in a 
professional and respectful manner is available at https://gatorevals.aa.ufl.edu/students/. Students will be 
notified when the evaluation period opens, and can complete evaluations through the email they receive 
from GatorEvals, in their Canvas course menu under GatorEvals, or via https://ufl.bluera.com/ufl/. 
Summaries of course evaluation results are available to students at https://gatorevals.aa.ufl.edu/public-
results/. 

University Honesty Policy  
UF students are bound by The Honor Pledge which states, “We, the members of the University of Florida 
community, pledge to hold ourselves and our peers to the highest standards of honor and integrity by 
abiding by the Honor Code. On all work submitted for credit by students at the University of Florida, the 
following pledge is either required or implied: “On my honor, I have neither given nor received 
unauthorized aid in doing this assignment.” The Honor Code 
(https://www.dso.ufl.edu/sccr/process/student-conduct-honor-code/ ) specifies a number of behaviors that 
are in violation of this code and the possible sanctions. Furthermore, you are obligated to report any 
condition that facilitates academic misconduct to appropriate personnel. If you have any questions or 
concerns, please consult with the instructor or TAs in this class.  

https://catalog.ufl.edu/ugrad/current/regulations/info/attendance.aspx
https://disability.ufl.edu/students/get-started/
https://gatorevals.aa.ufl.edu/students/
https://ufl.bluera.com/ufl/
https://gatorevals.aa.ufl.edu/public-results/
https://gatorevals.aa.ufl.edu/public-results/
https://www.dso.ufl.edu/sccr/process/student-conduct-honor-code/
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Counseling and Wellness Center 
Contact information for the Counseling and Wellness Center: 
http://www.counseling.ufl.edu/cwc/Default.aspx , 392-1575; and the University Police Department: 392-
1111 or 9-1-1 for emergencies.  

The Writing Studio  
The writing studio is committed to helping University of Florida students meet their academic and 
professional goals by becoming better writers. Visit the writing studio online at 
http://writing.ufl.edu/writing-studio/ or in 2215 Turlington Hall for one-on-one consultations and 
workshops. 

In-Class Recordings  
Students are allowed to record video or audio of class lectures. However, the purposes for which these 
recordings may be used are strictly controlled. The only allowable purposes are (1) for personal 
educational use, (2) in connection with a complaint to the university, or (3) as evidence in, or in 
preparation for, a criminal or civil proceeding. All other purposes are prohibited. Specifically, students 
may not publish recorded lectures without the written consent of the instructor. 
A “class lecture” is an educational presentation intended to inform or teach enrolled students about a 
particular subject, including any instructor-led discussions that form part of the presentation, and 
delivered by any instructor hired or appointed by the University, or by a guest instructor, as part of a 
University of Florida course. A class lecture does not include lab sessions, student presentations, clinical 
presentations such as patient history, academic exercises involving solely student participation, 
assessments (quizzes, tests, exams), field trips, private conversations between students in the class or 
between a student and the faculty or lecturer during a class session. 
Publication without permission of the instructor is prohibited. To “publish” means to share, transmit, 
circulate, distribute, or provide access to a recording, regardless of format or medium, to another person 
(or persons), including but not limited to another student within the same class section. Additionally, a 
recording, or transcript of a recording, is considered published if it is posted on or uploaded to, in whole 
or in part, any media platform, including but not limited to social media, book, magazine, newspaper, 
leaflet, or third party note/tutoring services. A student who publishes a recording without written consent 
may be subject to a civil cause of action instituted by a person injured by the publication and/or discipline 
under UF Regulation 4.040 Student Honor Code and Student Conduct Code. 
 
 
 
 

http://www.counseling.ufl.edu/cwc/Default.aspx
http://writing.ufl.edu/writing-studio/

